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Professor Anna Gibson 
Office: College Hall 626 
(412) 396-6431 
gibsona@duq.edu  
Office Hours: T&Th 12:45-1:15; W 1-3, or by 
appointment 

English 318 
Spring 2017 

College Hall 644 
Tues & Thurs, 10:50-12:05PM  

 
Survey of British Literature II 

Description 
 
This course will survey British literature in the major genres (poetry, essay, novel, and drama) from the 
late eighteenth century to the mid twentieth century, with a particular focus on how writers across this 
period explore the relationship between self and world. In closely reading key individual works, we will 
study important practices and revisions of literary tradition and form. We will also keep one eye toward 
writers' common practices to group them into the following literary "movements": Romantic, 
Victorian, and modernist (and postmodernist). Studying the works in the context of these movements 
will allow us to listen to the writers’ conversations, and disagreements, across and within movements 
and to situate those conversations within the changing landscape of British cultural history. 
Requirements will include class participation, regular quizzes, a wiki project, and two exams. 
 
Learning Objectives 
 
At the end of this course, students will be able to: 

• Understand and explain the development of literary history – genres, techniques, representative 
authors and works, and characteristic perspectives – across the period from the late eighteenth 
century to the mid twentieth century in Britain. 

• Demonstrate the ability to recognize and evaluate the relationship between literary texts and 
techniques and their historical, social, and cultural contexts during this period in British history. 

• Trace the development of characteristic forms of expression over the periods in question and 
identify important literary terms and conventions pertinent to literature in the Romantic, 
Victorian, and modernist periods. 

• Critically read and analyze a variety of literary works in a range of genres – in particular poetry 
and fiction – demonstrating through exams, writing, and discussion an ability to closely read 
and interpret texts. 

 
Units 
 
The Romantic Age: In this unit, we will explore writing that exemplifies some tensions that 
accompanied the turbulent birth of European democracy, the modern concept of “individualism,” 
modern imperialism, and notions of economic progress in late eighteenth-century and early 
nineteenth-century Britain. We will focus on a few contradictions in some key works of poetry and 
non-fiction: Why, with the modern invention of the rational and democratic nation-state, is there so 
much attention to irrational, marginal, solitary, rebellious, dispossessed or morally problematic literary 
images and figures? How did censorship go hand-in-hand with an explosive increase in readerships and 
the technological production of print material? How do contemplations of the modern “individual” 
give rise to the following incongruous writerly personas: the nostalgic aristocrat, the virile 
revolutionary, the modern feminist, the exile, the autobiographical recluse?   
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The Victorian Era: This period is known stereotypically as a rather stodgy one, perhaps because the 
rising middle class, while establishing leadership over the nation, deployed values that prized stability, 
morality, and propriety. We will seek to erode that stereotype by highlighting the turbulence that 
underlay the veneer of domestic life that Britain officially projected as a national image. In this respect, 
we will pay close attention to themes of gender and sexuality, as well as of industrial and colonial 
development in Victorian fiction and poetry. We will also juxtapose the simultaneous and paradoxical 
development of literary “earnestness” and “irony” in this period in the context of Britain’s rise as the 
most powerful imperial nation in the world.  
 
Modernism: 
Twentieth-century British modernist (and postmodern) literature has been critically noted for 
innovative and experimental re-inventions of literary language. We will encounter texts that puzzled 
many readers by departing from prior assumptions about literary writing—that poetry should rhyme, 
that fiction should be organized chronologically and according to a central narrator’s perspective, that 
essays should persuade by pushing a thesis and clearly defining an audience. Because they are 
sometimes difficult to read, some modernist texts seem disengaged from the work of creating a 
consensus between writers and readers. We will read these texts, however, as responses to the cultural, 
historical, and political landscape shared by readers and writers.  
 
Required Texts 
 
You must purchase or rent these specific editions of these books from the textbook store or elsewhere 
before we begin reading them. We will spend a lot of time discussing texts in detail in class, which 
means we need to be on the same page. Please make sure you always bring the required text to class 
with you. Note that I ordered a package from the bookstore that would give you a free copy of Jane 
Eyre with your Broadview anthology. Please buy hard copies of these. 
 

• The Broadview Anthology of British Literature, Concise Edition, Volume B (ISBN: 9781554811335) 
• Jane Eyre by Charlotte Brontë, published by Broadview Press (9781551111803) 
• Wide Sargasso Sea by Jean Rhys, published by Norton (9780393352566) 

 
Any additional supplementary texts will be posted on Blackboard and/or handed out in class. 
 
Assignments 
 
Quizzes and homework: Quizzes will be given on a regular 
basis to test your basic comprehension and reading. In most 
cases, these will not be announced ahead of time. In some 
instances a quiz might be replaced by a short in-class free-
writing exercise in response to a prompt. In a few cases I 
might give you this prompt during the previous class so that 
you can think about it in advance. In other cases I might ask 
you to jot down one or two critical discussion questions for 
the class based on your reading. The best way to prepare for quizzes is to read the text, pay attention 
to reading prompts I give you, and jot down a few ideas and class discussion questions. I will 
occasionally assign homework that will ask you to produce a short written response, close reading, or 
other short piece of writing in response to the reading for that day’s session. I will always announce 

Grade Percentages 
 
Midterm Exam   20% 
Final Exam   25% 
Novel Wiki Project  20% 
Quizzes and homework 20% 
Class Participation  15% 
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homework in advance in class and on Blackboard. Quizzes, free writes, and homework will be graded 
out of 10 points and grades will be posted on Blackboard regularly. There will be no make-ups, but 
because of this I will drop the lowest of these grades to allow for an absence.  
 
Exams: You will take two exams—one at midterm in class, and one at the end of the semester in our 
2-hour exam period. Exams will include identification questions; short-answer questions; questions 
that ask you to consider our reading in historical context; and essay questions. The final exam will be 
cumulative in that it will cover all periods we are studying this semester, but it will focus more on the 
second half of the semester than on the first. Because exams are a large part of the grade in this class, 
you need to be taking notes and annotating your reading as you go. We will have exam review sessions 
before each exam. For the final exam review session you will work in groups on one or two of the 
historical groupings of texts we have studied and lead the class in a review of that material. 
 
Novel Wiki Project: The novel plays a major role in British literature of the periods we are studying 
this semester, but because we only have a limited time we are only reading one novel as a class. 
However, you will also be responsible for reading one additional novel and creating your own part of a 
class wiki on that novel. During the second or third week of classes I will provide a list of possible 
novels; each student will be responsible for reading a different novel, and you will sign up on 
Blackboard for your chosen text. You will build up this project across the course of the semester and 
provide feedback to your peers in groups. Your wiki project will include historical and contextual 
material, thematic analysis, and close reading sections. You will be responsible for reading one 
another’s wiki projects so that we build a knowledge base for the class. You will receive an assignment 
handout within the first few weeks of class so that you can purchase your novel and begin reading. 
Due dates include: Write project by April 11; give written peer feedback to two peers by April 20; 
revise using feedback and finish by May 2. 
 
Participation: I expect you to participate actively in class discussions. I am not measuring your 
participation on the complexity or profundity of your comments; I am merely looking for you to 
thoughtfully respond to the text(s) we are discussing. Participation in class will include: 
 

1. Regular participation in class discussions. 
2. A brief (5 minute) presentation highlighting important biographical facts about one of the 

authors on our syllabus. This should be accompanied by a 1-page handout (including citations 
for information). You will sign up for your author during the second week of classes. Please 
retain all biographical handouts so you can study them for the exam. 

3. Taking part in a group review for the final exam. As part of this review you will each briefly 
summarize your wiki novel and its historical context. 

 
Assessment 
 
Some important points about grades: 
 

• Grades are not negotiable.  
• You must complete all work to pass this class. 
• I do not discuss grades via email. This is both for privacy reasons and because it is much more 

productive to discuss these matters in person. I am happy to talk to you about any aspect of 
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your learning experience in the class, including concerns about assessment, in person. Just 
make an appointment with me or come to my office hours.  

• If you are concerned about your performance in the class or with any of the assignments, 
please do come talk to me as early as possible. There is not much I can do to help you if you 
come to me the week before the final paper is done to ask me how to get an A if you have a B- 
average. If you have particular concerns about exams, quizzes, or projects, talk to me about 
these things early in the semester so that I can help you develop strategies and direct you to 
useful resources. 

• I will make every effort to post all grades for assignments that are turned in on time within one 
week of turn in. If you do not see your grade for a quiz, exam, or assignment posted on 
Blackboard within two weeks of completion/turn in, feel free to email me to ask about this. 

• All grades will be posted to Blackboard and are calculated using the grading scale below (with 
the exception of quizzes, which are graded on a 10-point scale). Please check Blackboard 
regularly. 
 

Grading Scale: 
 
A 93-100 % Consistently excellent; demonstrates mastery of material 
A- 90-93 % Very good to excellent 
B+ 87-90 % Very good 
B 83-87 % Consistently good  
B- 80-83 % Fair to good 
C+ 77-80 % Acceptable 
C 73-77 % Falls short of expectations, but acceptable 
C- 70-73 % Falls short of expectations 
D 60-70 % Poor 
F 0-60 %  Failing 
 
Course Policies 
 
Expectations Overview: I expect you to come to class prepared and having read and thought about the 
assigned material. There is a lot of reading to cover in this class, and you cannot learn and do well 
unless you do all the reading. Please arrive on time, remain in the room during class (e.g. if possible, 
please try to use the bathroom before class), and remain attentive during the class.  I also expect you to 
participate in class discussions so that we are all engaged in the learning process.  However, please 
refrain from side-conversations with your neighbors. To make this class a positive environment, I ask 
that you all adhere to a social contract of mutual respect. We need to respect one another’s opinions, 
abilities, differences, and backgrounds to make this classroom a safe space. This applies to me too: as 
your professor, I expect your respect, and you can also expect me to treat you with respect. This policy 
extends beyond the classroom to email correspondence.  
 
Disability: Students who feel they may have a disability that requires special accommodation should 
contact me privately by the second week of the class. If the disability is not yet officially documented, 
contact the Office of Disability Services, 309 Student Union, 412-396-6658.  
 
Attendance: You are expected to attend all class meetings, to complete all reading and written 
assignments and exams, and to participate in class discussions. Attendance involves being on time and 
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attentive in class.  More than 3 absences will result in a lower final grade. Latenesses will be added up 
on the same principle. I will take attendance at the beginning of the session, and any quizzes will also 
take place at the beginning of class. If you miss a class for some reason it is your responsibility to catch 
up on missed material by contacting a classmate. During the first week you should share contact 
information with two of your peers. If work is due on a day you miss class, you must still turn in that 
work by the due date. If you know that you will be unable to attend an exam, you must make prior 
arrangements with me well in advance to take the exam before the scheduled exam date. For any other 
deadlines, you must contact me at least 48 hours in advance with a valid reason why you need an 
extension.  
 
Bring your book! Please make sure to always bring your anthology with you to class. The only 
exception to this is when we are reading Jane Eyre and Wide Sargasso Sea (bring the novel instead!) and 
when we are discussing “Rebecca.”  
 
Meetings/Contacting Me:  I am very happy to discuss any aspect of this class with you during my 
office hours. I’m here to talk to you! My office is College Hall 626, and my office hours this semester 
are 12:45-1:15PM Tuesdays and Thursdays and 1-3PM on Wednesdays. If these times do not work for 
you, just send me an email with your availability and we can set up an appointment at a different time. 
It is my policy not to discuss grades via email. If you have any question about your progress in the 
class you need to set up a meeting to discuss this with me in person.  
 
Electronics: While I understand that laptops can be useful for note taking, the downsides of having 
screens in the classroom usually outweigh the benefits. It’s just too tempting to text, browse social 
media, shop for shoes, check the scores, etc. And your screen doesn’t just distract you; it can be a 
distraction to those sitting behind you. So we will liberate ourselves from our screens in this class! 
Invest in a notebook; research shows that taking notes by hand can help you better retain information.1 
Taking notes by hand is a useful skill to practice. Unless I let you know in advance that you will be able 
to use a laptop/tablet for a specific reason, or unless you have a registered accommodation that 
requires laptop use, please put all electronics away during class. Silence and put away your cell phone 
before class starts. Texting, chatting, or using electronics in class will result in one of the following: a 
zero for attendance, a zero for the day’s participation grade, or an embarrassing (for both of us) 
request for you to leave the room. 
 
Academic Integrity: The Student Handbook defines plagiarism as follows: “Plagiarism includes, but is 
not limited to, the use, whether by summary, paraphrase, or direct quotation of the published or 
unpublished work or specific ideas of a person without full and clear acknowledgment. It also includes 
the use of material prepared by another person or agency engaged in selling of term papers or other 
academic materials.” Come see me or visit the Writing Center if you’re using outside sources and are 
not sure whether or not your incorporation of the material is fair use. Start writing your essays well in 
advance and consult with me if you are having trouble interpreting an assignment. You will fail the course 
if you plagiarize.  
 
Please take down the names and contact details of two classmates so that you can get in touch 
with one another if you miss class.  

  
                                                
1 Mueller, Pam A. and Daniel M. Oppenheimer. “The Pen Is Mightier Than the Keyboard: Advantages of Longhand Over Laptop Note 
Taking.” Psychological Science 25.6 (2014): 1159-68. 
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Schedule  
 
NB: Please read all introductions to authors in the Broadview Anthology. You are also expected to 
read the introductions to each “Age” in the anthology (pp. 1-30 for The Romantic Era; pp. 498-541 
for The Victorian Era; and pp. 1039-1068 for the Early Twentieth-Century). This schedule is subject to 
revision. You will be notified of any changes to the schedule via Blackboard and in class in good time. 
 
Thurs. Jan. 12  Class introductions; brief overview of major periods 
 
UNIT 1: ROMANTICISM 
 
Tues. Jan. 17  William Blake, excerpts from Songs of Innocence and of Experience (63-71) 
 
Thurs Jan. 19  Edmund Burke, Reflections on the Revolution in France (excerpt, 50-52) 
   Thomas Paine, Rights of Man (excerpt, 52-55) 

Mary Wollstonecraft, Vindication (excerpt, 87-102) 
 

Tues. Jan. 24  William Wordsworth: 
“Lines Written a Few Miles Above Tintern Abbey” (145-147) 
Preface to Lyrical Ballads (147-154) 
“Composed Upon Westminster Bridge” (167) 
“London, 1802” (169) 
“My heart leaps up” (169)  
“I wandered lonely” (170) 

 
Thurs. Jan. 26  Samuel Taylor Coleridge, “Rime of the Ancient Mariner” (284-93), “Kubla  

Khan” (307-8), Biographia Literaria (excerpts 308-18) 
 
Tues. Jan 31   Percy Shelley, “Mont Blanc” (395), “Ozymandias” (398) 
   Edmund Burke, “A Philosophical Enquiry…” excerpts parts 2 and 3 (235-238) 
   Immanuel Kant, “Observations on the Feeling…” (240-242) 

John Keats, “La Belle Dame Sans Merci” (449), “Ode on a Grecian Urn” (453) 
 

Thurs. Feb 2 George Gordon, Lord Byron, “She walks in beauty” (363-4); “Prometheus” 
(366-7); The Byronic Hero (excerpts 371-82) 
Jane Austen, Pride and Prejudice excerpt (321-26) 
Felicia Hemens, “The Homes of England” & “Casabianca” (423-26) 

 
UNIT 2: VICTORIANISM 
 
Tues. Feb. 7   Elizabeth Barrett Browning, “The Cry of the Children” (634)  

Friedrich Engels, “The Great Towns” (582-6) 
Charles Dickens, “A Walk in the Workhouse” & “The Quiet Poor” (749-61) 

 
Thurs. Feb. 9  Coventry Patmore, from “The Angel in the House” (618) plus PDF section  

“The Paragon” on Blackboard (please print) 
   Sarah Stickney Ellis, The Daughters of England (excerpt 612-13) 
   Harriet Taylor, The Enfranchisement of Women (excerpt 615-618) 
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Tues. Feb 14  Alfred, Lord Tennyson, “Ulysses” (655) 
   Robert Browning, “Fra Lippo Lippi” (739-44)  
 
Thurs. Feb 16   Alfred, Lord Tennyson, “The Lady of Shalott” (651) 

Robert Browning, “Porphyria’s Lover” (733), “My Last Duchess” (735) 
Tues. Feb. 21  Christina Rossetti, “Goblin Market” (840) 
 
Thurs. Feb. 23  Charles Darwin, On the Origin of Species & The Descent of Man excerpts (690-706) 
   Matthew Arnold, “Dover Beach” (810) 
 
Tues. Feb. 28  Midterm Review 
 
Thurs. March 2 MIDTERM EXAM (in class) 
 
Midterm Break (Note that we will be moving through Jane Eyre quite quickly, so you might want to get a 

head-start on your reading!) 
 
Tues. March 14 Charlotte Brontë, Jane Eyre, Volume 1 
 
Tues. March 16  Charlotte Brontë, Jane Eyre, Volume 2 
 
Tues. March 21  Charlotte Brontë, Jane Eyre, Volume 3 
 
UNIT 3: MODERNISM AND POSTMODERNISM 
 
Thurs. March 23  Siegfried Sassoon, “They” (1139) 

Wilfred Owen, “Strange Meeting” and “Dulce et Decorum Est (1145-7) 
War and Revolution Contexts selections (1148-1167) 

 
Tues. March 28  W. B. Yeats, “The Second Coming,” “The Lake of Innisfree” (1170); “The 

Wild Swans” (1173); T.S. Eliot, “The Love Song of J. Alfred Prufrock” (1311) 
 
Thurs. March 30  TBA (catch-up day) 
 
Tues. April 4  Virginia Woolf, (1192-1213) 

“Kew Gardens,” “Mrs. Dalloway on Bond Street,” “Modern Fiction,” “A 
Room of One’s Own,” chapter 1  

 
Thurs April 6  James Joyce, “The Dead” (1244-65) 
 
Tues. April 11  W.H. Auden, “September 1, 1939” (1402) 
   Dylan Thomas, “Do Not Go Gentle into That Good Night” (1426) 
   Philip Larkin, “Days” (1429), “High Windows” (1431) 
   Wiki projects due online 
 
Easter  Break 
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Tues. April 18 No class: Classes meet according to a Monday schedule. Begin reading Rhys. 
 
Thurs. April 20 “Rebecca” discussion (watch before class, or we can arrange a screening) 
   Wiki feedback due to group members 
 
Tues. April 25  Jean Rhys, Wide Sargasso Sea 
 
Thurs. April 27 Jean Rhys, Wide Sargasso Sea  
 
Tues. May 2  Exam Review Session 
   Wiki project revisions must be finished by this class period. 
 
Monday, May 8 1:30PM - FINAL EXAM 


